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#McCallum and Levaine are dual role.
Barton, Reporter and Poet are triple role.

Military police and Craftsman are dual role.
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INSTRUMENTATION

3 Flutes (3rd doubling Piccolo)

2 Oboes

English horn
2 Clarinets (2nd doubling Piccolo Clarinet in Eb)

Bass Clarinet

2 Bassoons

4 Hornsin F
3 Trumpets in C

3 Tenor Trombones

Bass Trombone

Cim Basso

5 Percussions

1st
2nd
grd
4th
5th

Harp
Celesta

Violins I
Violins II
Violas
Cellos

Timpani

Suspended Cymbal, Triangle, Crash Cymbal, Tambourine
Tamtam, Tubular Bells, Snare Drum, Hi-hat, Slapstick, Tomtom
Glockenspiel, Wind-Chime, Bass Drum, Xylophone, Tamtam
Gongs, Tamtam, Tubular Bells (Banda : Act 1 Scene 1)

Double Basses

This score is written in actual sound except Piccolo, Glockenspiel, Xylophone, Celesta and

Double Basses.



Over the passage of time,
their love transcends borders
~the story~

Once, there was a geisha in Nagasaki. Having been heartbroken by her
love with Benjamin Pinkerton, a U.S. naval officer, she committed suicide,
leaving behind the baby boy she had with him. Her name was “Madame
Butterfly.”

Several decades have passed since then---

% Madame Butterfly actually existed/ In 1898 (Meiji 31), the original novel, AMadame
Butterfly,t was published by the American author, John Luther Long. Though Long had
never been to Nagasaki, his story was based upon a real-life incident told by his sister,
Mrs. Sarah Jane Correll. Therer exists a record telling us how long Mrs. Correll actually
stayed in Nagasaki. The period of her stay was from 1891 to 1895 (Meiji 24 through 28),
suggesting that the incidents in the story must have occurred during that time or shortly
before. Here are some amazing facts: In 1894 (Meiji 27), the Japanese-Sino war began,
At the beginning of September, that same year, the United States Navy assembled the Far
East Fleet in Nigasaki. At the Nagasaki Police Headquarters, a record was found of a
young Japanese woman, between the age of 16 and 20, who committed suicide with a knife,
in September 1894. One canlt help feeling that there might be some extraordinary

emotional turmoil hidden within these fact.
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ACT I February-March 1941

The boy that Madame Butterfly gave birth to was adopted by the
Pinkerton family. He was given the same name as his father, and grew up
with no memory of his birth mother. The only tie linking him to his mother
was his nickname, “Junior Butterfly.” He is currently residing in Kobe,
Japan, on assignment for the U.S. Wartime Information Agency. Due to his
ethnic background, he had been the object of discrimination in his home
country of America. As a result, while serving the United States, his longing
for his mother’ s home country of Japan has been deepening.

Meanwhile, Japan has been proceeding with its invasion of the Chinese
mainland, leading to increasingly antagonistic confrontations with Allied
Forces, strongly opposed to Japanese military movement.

“Does this country plan to start a war against the United States?”
points, Junior Butterfly’ s superior, McCallum, criticizing Japan. J.B.
challenges his opinion: “It’ s the United States which is forcing Japan to do
so.” J.B. answers and continues further, “Look at my face. I’ m neither Jap

nor Yankee. I’ m a bat, born between the two. I will live the freedom of a
bat.”
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ACT I September-December 1941

J.B. is deeply in love with his girlfriend, Naomi, and yet hasn’ t been
able to bring himself to propose to her, being stuck in the dilemma between
love and duty. Naomi’ s older brother, Lieutenant Noda, begs J.B.: “I want
you to reconsider marrying my sister. After all, neither of you will be able to
betray your homeland.”

J.B. makes an emotional appeal: “I’ 1l maintain my neutrality-:* in this
country where my mother was born and died. That’ s the job of a bat who
was born between the two. No matter how fate plays with me, I will live for
my last love.”

Upon hearing J.B.” s remarks, Lieutenant Noda says, “I won’ t approve
of your marriage, but I understand where you stand. One day, the day may
come when the two of you will be celebrated, but I won’ t be in this world
when that happens.” After exchanging glasses of sake, Lieutenant Noda goes
to the war.

The marriage between J.B. and Naomi is celebrated by no one but they
are blessed by the birth of an adorable baby boy, and are in the midst of a
short-lived happiness. Meanwhile, the hostile situation between their
homelands, Japan and the United States, is getting increasingly tense. J.B. and
Naomi vow to each other; “Even if we are separated, our hearts are one.”
Then comes the news on the outbreak of war. Arriving , Mr Barton from the
U.S. Consulate announces: “We have got a war. Pearl Harbor has been

attacked. The consulate is now closed. We are going to be held prisoners.”
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Act I July-August 1945

Naomi, along with her son, visits the detention camp where J.B. is
confined. They both talk about their future, after the war is over. J.B. asks,
“When I get out of here, where shall we go? What shall we do?” Naomi talks
about her dream lovingly: “I want to love your resentment, and your hatred
as well, so I want to follow the course of your journey. I want to go to
Nagasaki where you were born, and collect the memories of the past, with
you together.” With a promise td see each other in Nagasaki, Naomi leaves

the camp.

~ In the city of ruins, Nagasaki, two months héve passed since the atomic
bomb was dropped. The war is over. ]J.B. has been released, and has come to
Nagasaki searching for Naomi and their son. Totally exhausted, ]J.B. drags
himself to stand on the top of a hill. He mutters, “I was born here.” The
city, where his mother and father once loved each other, is now beyond
recognition. But the ocean, which J.B. and his mother must have looked upon
together daily, is waving as if nothing has happened. Wiping his tears, J.B.
sings: “Mother, your son is witnessing the cruel conclusion of your love.”
Arriving at a church, J.B. opens the door and asks a nun: “Do you know
where my wife, Naomi, is?”

J.B. introduces himself as Benjamin Pinkerton Junior, husband of Naomi.
The nun brings a dagger with an embedded lacquered dragon ornament from
the chapel and hands it to him. “This is a memento of your mother.” She
also tells J.B. that Naomi is still alive.

Naomi is lying down on a bed; she had been in Nagasaki during the
atomic attack. Naomi, whose entire body is wrapped in cotton gauze, is
emotionally unsettled upon hearing J.B. calling her name.

“Even if we are separated, our hearts are one.” J.B. says to Naomi, who
asks him back sadly: “Do you still love me? If I ever die and rise from the
dead, would you marry me again?” ].B. swears his eternal love to her.
Naomi says, “The dead are the saJ;1e as those in the dreams. Please come see
me anytime. You are just who you are, and I am just who I am. Our love will
_turn into the wind blowing through the woods, as well as the waves washing
over the shore. It will gently stroke the noise and anger of the world.”

These are her last words, and Naomi passes away. J.B. rushes to her and
holds her up. . »
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